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On October 15 and continuing until October 28, CFUV will be con- 
ducting Fundrive ‘91 Some of you have no idea what Fundrive is about, 
others of you will be hardy veterans of Fundrives past, but here is some 
information about CFUV and Fundrive that will hopefully be useful no 
matter who you are. 

CFUV is a non-profit, campus/community radio station dedicated 
to providing innovative programming alternatives to what you hear on 
commercial stations in this area. CFUV also strives to provide students 
and community members with access to radio to discuss issues, provide 
background and present perspectives that would otherwise not be heard 
in our community. 

CFUV employs only three permanent staff members. The station 
depends on the commitment and dedication of over 250 volunteers who 
work hard each week to provide quality programming to you, the listen- 
ers. They create an eclectic mixture of shows including folk, rock, jazz, 
classical, electronic, reggae, blues, multicultural, women’s issues, gay/les- 
bian issues, youth issues and native issues. 

operates on an annual budget approximately equal to one 
popular morning-drive DJ's salary at a commercial station. We receive no 
money from the University of Victoria and rely mostly on yearly grants 
from the University of Victoria Student’s Society and our annual fund 
Sees campaign - Fundrive. 
ur goal for Fundrive ‘91 is $20 000. This works out to $60 per 
hour of Fundrive ‘91. That means that if six people every hour call 
CFUV at 721-8700 and pledge $10, CFUV will be able to continue operat- 
ing as Victoria's radio alternative for another year. Not a bad deal! For 
the price of one movie at the theatre with popcorn, CFUV will provide 
you with a full year of entertainment and information. That same ten 
dollars ensures that CFUV will continue to provide students and com- 
munity members with access to radio. To top it all off, all donations to 
CFUV are tax deductible. That’s a bargain, no matter who you are. 

The money you donate to Fundrive is vital for CFUV’s operation. 
Funds raised are used to purchase equipment that is necessary to bring 
you quality sound and to keep pace with rapidly changing technology. 
We use the funds to buy music and to subscribe to information sources 
for the newsroom. Your donation to CFUV is guaranteed to be well 
spent. 

I believe an alternative and accessible radio station is important to 
Victoria. Listener-supported radio cannot exist without the support of 
the listeners, so please give generously to Fundrive ‘91. 

Cherie Goodenough 


OCTOBER 1991 


Volume 7, Number 1 


EDITOR 
Rebecca Games 


ASSISTANT EDITOR 
~ Frank Lam 


CONTRIBUTORS 
Esteban Baileys, Thomas Baranyai, Deryk Barker, Steve Boutilier, Argro Dutch Boy, 
lan Cochrane, Adrian Cosoms, Little Stevie Dohnberg, Jason Flower, 

Cherie Goodenough, Elspeth Haughton, Lynn Hill, Phil Hoover, Kelley Irving, 
Pirkho Kiansten, Day Kirby, Keith Malcolm, Jon Murphy, Cybelle Reiber, lan Robertson, 
Linda St. Louis, Norm Tandeberg, Gareth Wynne, and the little old lady from Pascedena 


~ COVER DESIGN 
Sharan Dhaliwal 


TYPESETTING & LAYOUT 
Grafix Publishing & Design (Ida Eriksen, Claudette Cloutier, 

Jen Eaton, Niki Lederer, Pat McEown, Heather Gropp, Sharan Dhaliwal, 
Sharon Bird, Konstantinos Mavromichalis, and Andrew Mori) 


DISTRIBUTION 
Stephen Dohnberg 


PUBLISHER 
Cherie Goodenough 


ADVERTISING 
Chris Sine (604) 721-8704 


Roland Kirk 
> pg. 13 


FROMTHENSDE Wrhat’s 


Fundrive! Fundrive! Fundrive! 


Monks of Doom from fast and furious to Raahsan 


Monica Schraefel's not very hungry anymore but 


she's playing lots this month 


> pg. 14-15 
song winners 


Mexican Power Authority...Victoria’s shortest 


Dialtales -we got a special Fundrive line-up 


Madame Hell and her Dark Sister explain 


Live 'n' Loud is back and boy are we snotty! 


> pg. 10-12 
Kiddies. | 
}> pg. 15 
October to you 
> pg. 16-17 Discussing discs delightfully 
> pg. 17 Ouch! That's Hot Vinyl 
> pg. 17-18 
}> pg. 19 


Fuzzing Out get into.your garage and Brood 


Dear CFUV, 

I hear you need people to write 
or call and express their apprecia- 
tion for you. 

That’s why I am writing this. I 
live in Sequim Wash. kind of up in 
the hills and somehow my alarm 
clock radio picks up your station. 
But my stereo doesn’t. No one else I 
know can get CFUV, (I feel kind of 
special). Anyways we need more 
alternative radio stations in this 
universe and I have been listening 
to you for about two years now 
and it has expanded my mind and 
it sure beats watching T.V. 

I like folk, new wave, classical, 
environmental, folk-rock, art 
gallery and other music too. 

I have learned a lot listening to 
CFUV and I've learned various 


styles of music, names, opinions. Oh 


another thing. 1 think most of the 
disc-jockeys are great! Some are 
hilarious, just the way they goof off 
and have fun and don't care what 
anyone thinks and almost don't do 
their job. (But sometimes they talk 
too much). 

I don’t have much else to say 
right now, but if 1 think of any- 
thing I'll write you again. I just 
want to let you know that I like 
you and hope you stay on the air. 

Juvia Devine 


Offbeat, darling, 

| apologize for my arrogant let- 
ters that 1 sent to you over the 
summer months. First I criticized 
your horrorscope and then your 
editors. | read the Sept. issue just 
today (the last week of Sept) and 


Madame Hell opened my eyes 


inward. 

My horrorscope read: “Whoever 
said spiders never get caught in 
their own web? All summer long 
you have been weaving little traps 
in an attempt to get what you 
want. However your plan has back- 
fired and you find yourself a vic- 
tim of your own device.” 

I read that and I said aloud 
“Fuck that shit man!” However, 
inside 1 knew she was right. This 
summer, I began to resent every- 
thing and everyone, I began to hate 
my friends because, like the 
Lemonheads song goes: 1 had prob- 
lems I couldn’t solve. I was one 
rude bitch. Now I find my friends 
have stopped calling me out for a 
beer. Today I changed my attitude. 
Thanks for helping me see the 


darkness within. 
Slashed and Burned. 


Rebecca, | 

1 was reading your write-up of 
the Loose Gypsies with interest but 
1 am confused to your reference to 
“A famous Belgian Gypsy jazz gui- 
tarist, Jangle Rienhart,” who do you 


mean? : 
Chris Coey 
Look Chris if this is an attempt at 
sarcasm your going to have to be a little 
more obvious than that, I’m stupider 
than you think! As everyone and their 
fucking dog has pointed out it's Django 
Rienhart. OK! Are you satified? Nitpick- 
ers all of you! You drive me mental. Get 
off my back. I can’t stand thisl@$@*@ 
PARANOID?” I'm not paranoid! Leave 


me alone! 
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entertainment. 
and there's no 
one else like us! 


I first got into campus/community radio because I wanted to be rich. 
Rich beyond your wildest dreams. So rich that really rich people would 
think I was really rich. Boy did 1 make the wrong career choice. 

It didn’t take me very long to discover that life as the Station Man- 
ager at CFUV was a life of, trying not to sound pitiful, abject poverty. 
So that’s what Fundrive ‘91 is all about. To line my pockets and start 
me on the road to being incredibly wealthy. 

Unfortunately that’s not true. I won't personally see a dime of the 
$20 000 that we hope to raise during Fundrive ‘91. So why do | do it? 
Well, the reasons are featured throughout this section of Offbeat this 
month. 

Take a close look at this Fundrive issue. The variety of programming 
and perspectives that CFUV has to offer is incredible. There is nothing 
even remotely like it anywhere else on the dial. 

The following are some thoughts from our programmers as to why 
you should give generously to Fundrive. Read them carefully and then 
take a step back and think about all of them. Think about the way 
they all come together to provide you with 24 hours a day, seven days 
a week of innovative, alternative radio. All of our programmers are a 
great reason to give to Fundrive ‘91 They are also the reason why I'l 
not be purchasing the Porsche in the near future. Thanks a lot, CFUV, 
thanks a whole lot. 

Cherie Goodenough 
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It's that time of the year again so 
why should you give CFUV money 
to help support our Classical Pro- 
gramming? 

Firstly: we are the only station in 
Victoria playing any classical music 
on a regular basis. One other sta- 
tion has tried to take us to task 
over this claim, but eventually, 
when pressed, admitted their “clas- 
sical programming” consisted of 
starting a classical CD last thing at 
night once a week and then leav- 
ing the studio! 

Secondly: well yes there is the 
CBC, they have a transmitter here, 
but no station, and their signal 
fades badly as you drive up the 
Trans-Canada towards the Western 
Communities. They admittedly 
play a good deal of classical music, 
but many of their presenters have 
serious personality problems; by 
which I mean they believe them- 
selves to be “personalities” and 
many of us have a serious problem 
listening to them. | 

CFUV's classical DJs do it for the 
love of the music; because they 
want to inform you about the 
music, to convey their enjoyment 
to you, and to play you music you 
would probably not otherwise have 
a chance of hearing. 

Just look at the current lineup: 
we have 5 dedicated presenters, 
each with considerable knowledge 
of their own, very different, areas 
of interest. 

On Mondays James Young pre- 
sents a regular programme of “his- 
torically informed’ performances. 
Say what you will about the 
“authentic” performance school - 
and many of us have - it cannot be 
denied that it has been a major 
influence in the last two decades. 
Furthermore, James doesn’t just 
stick to the old favourites - in fact 
nobody can remember when Vival- 
di’s Four Seasons was last played on 
CFUV - and he is unafraid to dedi- 
cate an entire programme to a 
major work. And where else would 
you hear 14th century Italian songs 
sung by an Australian vocal ensem- 


Tuesdays bring Brian Woolcock 


~* and his survey of twentieth centu- 


‘*. ry and avant-garde music. “That 
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‘*® weird stuff” as many CFUV staffers 
¢ refer to it. (Actually “stuff” isn’t the 


word they usually employ). Like it 
or not, it’s important and rarely 


gets a voice anywhere else. Even 


those of us who thought we knew 
a lot about modern music learn 
from listening to Brian. 

Wednesday morning is the turn of 
Martin Ashwood- Smith. In some 


Tp 
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CASH FOR YOUR MUSIC COLLECTION 


3200 ISLAND HIGHWAY (COUNTRY CLUB MALL) NANAIMO, B.C. 


WHY SHOULD YOU GIVE US 
YOUR HARD-EARNED BUCKS? 


because it's cheap ©47199/6 CLASSICAL 


ways Martin is the most eclectic of 
us all. He has a special love for Bach 
Cantatas and Mozart Piano Concer- 
tos - as his regular listeners know - 
but he also ventures forwards into 
the twentieth century and back 
even. beyond the baroque. He's even 
threatening to start indulging, on a 


regular basis, his consuming passion | 


for organ music. Can't wait. 

My own. show on Thursdays. also 
covers a lot of ground. The basic 
premise is. there is a lot of music 
out there which rarely gets heard 
and many of the finest recordings 
of the standard repertoire ever 
made were not only before the 
advent of the CD, but even before 
the advent of the Ip. 1 currently 
claim the CFUV all-comer's title for 
the earliest recording played on the 
air (the 1907 recording of Percy 


Grainger playing the Ist-movement © 


cadenza from Grieg’s Piano Concer- 


to, if you're interested), but watch © 


for this record to be lowered signif- 
icantly during Fundrive. 


Our newest recruit takes to the | 
airwaves on Fridays. Maria Cioppa — 
has a special interest in chamber © 
music of all kinds, but particularly ~ 


in that written for unusual instru- 


mental ensembles. Her shows are ~ 


already proving fascinating listen- 
ing. 

But why do we need your 
money? Not to buy records; CFUV 
depends on two main sources for 
the music that is played over the 


air: DJs’ own collections - some of 
which are considerable - and dona- — 


tions from record companies and 
distributors. Although the latter are 
free, we still need money to write 


and tell them what we'd like and _ 


to keep them informed of what 
weve been playing, so they'll con- 
tinue to send us things. 


Mostly, though, this year’s Fun- | 
drive is about Audio Processing } 


Equipment, or the APE, as you may 
see it referred to. This signal-pro- 
cessing equipment will, by means 
most of us cannot even begin to 
comprehend, tighten. up our signal, 


which means better reception and | 


cleaner sound, with less back- 
ground interference. 

And surely that will benefit the 
Classical Music programming most 


of all. 
Deryk Barker 
There will be a special 5-hour 


classical music marathon, Sunday ~ 


October 20th., from 1-6 p.m. Phone 
in your requests during regular 
classical programming hours. Pledg- 
ing money when you make a 
request isn’t a requirement, but will 
certainly help! 


Wee ee ee ery ee ir Sele Ses Diy eee 


- For those of you who think CFUV is just a head-banger station, think 
again! In our folk department, we have ten dedicated Djs who provide 12 


_ hours per week of unique folk and folk-related music for you. Every 


Monday through Saturday morning, from 8 to 10, you will hear various 
styles of folk music that you will not hear on any other radio station in 
Victoria. The music from day to day is as varied as the hosts’ personalities! 


_ Here are a few examples: 


onday: Ken Newel & Cathy Taylor 
Despite their much-talked-about off-air relationship, the conge- 
nial Monday morning folk show hosts, Ken & Cathy, only occa- 


r sionally do a show together. Perhaps this is because Ken thinks all 
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_. ing entertainment for the t one an : 
- with CFUV, hosting “The Illustrated Night Spot Guide’ on Thurs- 


folk music must include one of the following instruments: Bozou- 
ki, hurdy-gurdy, harmonica, steel guitar or didgeridoo (ideally, all in 
the same group). 

Cathy is partial to anything sung in Spanish or Gaelic. Although 
committed to social justice issues, Cathy is never one to let the 
show become to serious. The Monday morning folk show is an 
eclectic mix of anything that could possibly pass as folk music. An 
alternating host will be on the Monday show soon. Ken Orchard is 
a = fol ie who is very knowledable, and an entertaining fellow 
to tC | 

Tuesday: Paul Allen 

Paul is a transplanted highbred Easterner (Ontario-ite), with 20 
years time to adapt to the rainforest. If you now remove him from 
an Oceanic environment, he will shrivel into an Albertan. Paul’ 
show, “Pickin’ and Grinnin”, offers a wide selection of northern 
hemispherical folk and folk-rock, with a dash of metaphysics. 

ednesday: Kelly Irving 

Our host of “Brand Moo Day” describes himself as a mature stu- 
dent. “Mature” is a designation applied to people who have been 
out of high school for years and years, and whose hair is thinning 
(is that why he wears a hat indoors?) Generally they have to exer- 
cise a bit harder to stay healthy, can't abuse substances as they once 
did, and have to be wary of apathy/conservationism. “Student” des- 
gnats, in this case, an attendance at UVic, access to a big rpm 
the benefit of the wisdom and conversation of others, and swell 
things like CFUV. Okay, all these are applicable to non-students 
too, but as Kelly says, “In my maturity I decided to enter the throes 
of academia full-time. It’s better than lung sucking.” 

Tom McReynolds & Jim Rutkowski alternate with Kelly every 
other Wesdnesday, Tom and Jim provide two hours of great music, 
like gospel music and union songs (Jim studies labor history). They 
also feature the latest releases from our library. 


| Thursday: Keith Malcolm nie 

Keith is into his sixth year with his program. Before moving to 
Victoria, he did a folk show on CFRO in Vancouver for five years. 
As a fiddler, chances are pretty ip you will hear a host of differ- 
ent fiddle styles on his show. He also features some country and 
bluegrass, as well as ethnic styles - a veritable plethora. of music 
whaaat???__ Keith is proud to present a segment for kids, called 

alcolm fo my neighborhood’. He tries to feature as many local 
and regional children’s singers as possible - Pat Carfra, Mahri Sher- 
lock, Lee Aldes and John Demers, to name a few. 

a3 ee Friday: Phil Hoover 

Phil joined CFUV in 1987, doing rock programs before he finally 
said, “Onward and downward” and became a folk DJ. His musical 
tastes range from traditional to folk-rock, with an ek Ay on 
groups like Spirit of the West. Phil also tells me he was born at a 
very, very young age. | 

Siege dee, Saturday: Craig a a 

Craig is the newest of our folk DJs, which means he will be sub- 
ject to the folk departments “CAT-O-NINE-TAILS initiation cere- 
mony.” C’mon Craig - we all had to go through it! He will be 
presenting a program (when he recovers) based on folk and folk- 


rock themes, with an emphasis on the latter. Craig replaces Tom 
Wall who has done an excellent job in poe Saturday morn- 
a half years. Tom is still 


days. 

| There you have it folkies - our ten Miss America Contestants. | 
have ten words left to say about folk music on CFUV - If you want 
to hear more of it. PLEDGE! PLEASE! 


Keith Malcolm 


Rock programming on CFUV is 
as different as the over 40 DJs who 
bring it to you. There's the early 
morning thrash sounds of some 
shows to the mellow pop sounds of 
some of the more tame afternoon 
hosts to the wierded-out noise of 
late night programming. As a mat- 
ter of fact you never know what 
youll get when you ture into any 


of the rock slots Monday-Friday at 
6-8 a.m., 3-5 p.m., and 10:30 p.m. 
onwards. The weekends follow the 
same schedule, omitting the after- 
noon time slot. 

Our hosts vary from highschool 
students, to retirees and we attract 
all types. So tune in, listen and 
donate! Help support the most dif- 
ferent-sounding rock programming 

on the dial. 
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 JAZZ1EST JAZZ IN VICTORIA - 


Looking at it quantitatively, sta- 
tistically, mumerically, even 
numero-logically, jazz is a minority 
interest, a mere three to four per 
cent of the vast music market, 
commercially speaking. In dollars 
and cents terms, jazz is roughly 
equal in value to classical music as 
a revenue source for recording 
companies, be they multinational 
or simply municipal in size. The 
dreaded new age (which my per- 
sonal dictionary insists rhymes 
sewage) is several times more valu- 
able to the distributors of those 
shiny plastic discs which still seem 
to cost more than they should and 
those cases of fragile polymers 
which make such irridescent, if 
ecologically unsound, streamers fes- 
toon-the streets having being 
tossed there in disgust by their erst- 
while owners, when they jammed 
in the car cassette deck on the 
third playing. | 

A mere three to four per cent of 
the market, but at CFUV, jazz 
makes up almost 13 per cent of our 
broadcast time. That's one of the 
things that defines CFUV as an 
alternative radio station, and, we 


hope, worthy of your support if 
your musical tastes run a bit out- 
side the mainstream. To mention a 
few of our illustrious hosts and 
their particular areas of interest 
should give you an idea of the 
range of jazz programming available 
for our listeners’ delectation. 

Noel Greenwood, our resident 
“mouldy fig’, specializes in early jazz 
up to and including the beginnings 
of swing. Peter Loveric presents his 
“Jazz Concert” of big band sounds 
every Sunday night. Bill Wynne 
attempts to squeeze a survey of the 
last eight decades of jazz into an 
hour and a half every Friday, 
Shaukat Husain and Demetri Tsi- 
mon concentrate on bop from Bird 
to Blakey with a generous helping 
of the current revivalist scene and 
the odd foray into earlier styles and 
the more cerebral delights of Bill 
Evans, while your humble corre- 
spondent tries to keep up on con- 
temporary jazz: outside, avant-garde, 
world beat influenced, whatever. 

The foregoing represents only 
some of what we offer, so tune in 
Monday to Friday from 5 to 8 p.m., 
Sundays from 1:30 to 3 and again on 


WE'RE OUT ON THE WAVES 


Out on the Waves is the only 
locally produced radio programme 
that focuses on Lesbian and Gay 
issues. The programme has been on 
the air for almost a year, and dur- 
ing that time has undergone several 
changes in personnel, as well as a 
change of time slot and name (it 
was originally called Radio Lamb- 
da). We have, however, continued 
to provide an eclectic mix of infor- 
mation, music and culture, present- 
ed in a variety of formats from 
interviews, discussions and com- 
mentary to casual conversation and 
humourous skits. 

Last year we covered topics rang- 
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ing from the experience of coming 
out to the notorious debate over 
the Muse article on safe sex that 
appeared in the Martlet to the phe- 
nomenom of camp in Gay male 
culture. 

This year we are hoping to give 
the show a more local slant by 
looking at the history of the Les- 
bian/Gay community in Victoria, 
and by profiling the community 
and its resources as they exist now. 
As always there will be music, 
information on upcoming events, 
interesting guests, comedy and lots 
more. Catch us every Tuesday 
between 8:30 and 9:00 pm. 

| 3 Ian Robertson 


TUESOHY 
NOVEMBER Ic 


8:00PM 


NEWCOMBE 
THEATRE 


phone. 386-6lel. 


< til Produced by 
y ~  Perryscope . 
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Sunday from 8 to 10 and 11 to mid- 
night for lots of jazz spiced with 
informed and/or opinionated com- 
ment. 

During Fundrive we'll be bring- 
ing you some special programming, 
so check Dialtales in this issue for 
details. And remember, this is lis- 
teners supported radio and all our 
hosts are volunteers. While we 
don't get paid to do this it still 
costs money to keep us broadcast- 
ing. Any contribution you can 
make will be put to impeccably 
fine use and we'll even give you a 


tax receipt. 
Ian Cochran 


LATIN AMERICAN PROGRAMMING 


Whether you are a native Latin 
American from one of the 20 plus 
countries of the hispanic world, or 
an anglo-aficionado of salsa rythms, 
Postales Musicales De Latino Ameri- 
ca (Musical Postcards from Latin 
America) offers Victorians the best 
of Latin American music and cul- 
ture in an easy listening bilingual 
format. 

Hosts Migual Alvarenga, Esteban 
Baileys and friends share the musi- 
cal gems found throughout the 
hispanic world locally and interna- 
tionally. The Gipsy Kings, Mercedes 
Sosa, Carlos Santana, Celia Cruz, 
and Silvio Rodriguez are just a few 
of the diverse musical talents from 
the Spanish speaking world which 
can be heard on Postales Musicales. 
Salsa, cumbia, merengue, volcanto, 
calypso, flamenco and “canciones de 
protesta” guarantee a tasty musical 
selection from the musical foun- 
tain that is Latin America. 

Complementing the music is the 
poetry and literature (presented in 


POSSI 
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Tickets available at all usual 
outlets. or charge Dy 


ON SALE NOW 


is produced by Pirkho Kiansten 
and Marisa Korkonnes. The objec- 
tive of the program is to provide 
Finnish cultural programs, news, 
interviews and music for over 1000 
Finnish speaking listeners on Van- 
couver Island. 

The program consists mainly of 
Finnish music ranging from popu- 
lar modern music to folk and clas- 
sical. Since many of our listeners 
are elderly, we try to provide nos- 
talgia from various decade of this 
century. The selection of music is 
designed to bring forth memories 
of their youth in Finland, and to 
bring joy to many people who are 
cut off from their original language 
and culture and who may have lit- 
tle or no access to their “roots”. 

We have also accessed the pro- 
gram library of the Finnish Nation- 
al Broadcast Corporation 
(equivalent to CBC in Canada) 
which has kindly sent us plays and 
cultural programs they have pro- 
duced in Finland. 

- Each of our programs has a spe- 
cial theme, they are tailored to 
reflect special events and festivities 
that are important to Finnish audi- 


CFUV Finnish language program 


esponol and ingles) of Latin Ameri- 
can writers. The works of Carlos 
Fuentes, Pablo Neruda and Alfonsi- 
na Storni are just a few featured 
along with contributions from Vic- 
toria’s local hispanic community, 
such as Alejandro Mujica and Rod 
Acuna. 

Cultural information and news 
on local hispanic events, dances 
and exhibits round out the pro- 
gram in the “Eventos del Calen- 
dario” portion of the Postales 
Musicales which keeps listeners up 
to date on what's happening in the 
hispanic community week by 
week. Contributions and requests 
are always welcome and encour- 
aged from listeners. Postales Musi- 
cales can be heard every Sunday 
afternoon starting at 12:30-1:30 in the 
afternoon. 

Muchisimas gracias a todos que 
nos han apoyado con nuestro pro- 
grama, especialmente a Uds. los 


radioescuchas! 
Esteban Baileys 


ences. 
For example, on midsummer day 
(June 24th) we play many love 


songs and songs describing marriage _ 


and special relationships, since that 
day is a popular wedding day in 
Finland. 

We have also sent a three part 
series on emigration/immigration. 
The topic was explored through 
popular songs. Words of songs were 
presented in this program reflecting 
the feelings, problems, reasons and 
considerations that are often expe- 
rienced by those people who decide 
to immigrate. 

The first part of this series deals 
with plans and reasons to immi- 
grate, the second part explores feel- 
ings after arrival to the new 
country, such as language difficul- 
ties, culture shock and longing for 
the homeland. The third part 
explores the challenges, feelings and 
experiences a new life and lifestyle 
poses for a new immigrant. 

There are approximately 1500 
people of Finnish origin in Victoria 
- support your programming. 
Donate to CFUV’s fundrive ‘91. , 


Pirkho Kiansten 


: 
Se ee a ED PRP DE MS RE MO RE EE RE 


vi a " : i ite ‘ ie i ‘ ae TE ee ee Ee Sy ee ee TT ee ec! SMe gm ee MUTA Tang SoS ken NUE oem See inne a sD ieeae Spe AH a feats Be So AE ASE is Sages ene 
hii ae i yy nahi Sepals ae aeemaniathniamat is - 7 


Vale ete ey ee ener eo te ae 


% 


Alive & Dread is CFUV’s long stand- 
ing and widely popular reggae and 
African music program. Broadcasting 
every Saturday night from 6:00 to 9:00 
p.m., the show has for eight years now, 
been Victoria's only broadcast source of 
reggae rhythms and pan-African 
sounds. 

Alive & Dread specializes in roots 
rock reggae, yet offers as well a variety 
of reggae styles past and present, from 


ska and rocksteady to dancehall and 
reggae rap. Africa is also well represent- 
ed, whether it’s mbaquanga from the 
streets of Soweto, the latest Zairian 
soukous, or some classical rai power 
pop from Algeria. 

Music news, reviews, requests and 
interviews keep Alive & Dread listeners 
on top of the reggae and African scene, 
and the show has been pivotal in 
CFUV’s concert sponsorship over the 


NEWS & PUBLIC AFFAIRS 


Are you interested in learning 
more about issues and events in 
your community? Do you want to 
be informed about national and 
international news that isn’t cov- 
ered by mainstream media? If you 
answered yes to either of these 
questions you should be tuning 
into CFUV for news and public 
affairs. We are Victoria's only alter- 
native information source. 

CFUV offers three newscasts a 
day. Monday to Friday at 8:00, 12:00 
and 5:00. Our newsroom volunteers 
believe there are enough radio sta- 
tions out there all delivering the 
same newscasts. Not that those 
headline stories aren't important, 
but we know that people listen to 


general. CFUV offers a daily public 
affairs talk show - The Magazine 
Show. Broadcast from Monday-Fri- 
day, 12:10-1:00 p.m, this show is an 
engaging mix of interviews, music, 
movie reviews and pre- recorded 
programming from around the 
world. Each host has a special inter- 
est. Whether it be politics, the arts, 
the environment, or native and 
women's issues, you will be sure to 
find something that will grab your 
attention. : 

If this isn’t enough already to 
make you an extremely well 
informed person, CFUV also offers 
specialty public affairs program- 
ming. For news, views, culture and 
music from Central and Latin 
America tune into Centro America 
Al Dia - Monday, 8:00 p.m. or 


ALIVE & DREAD: REGGAE & AFRICAN 


board, likes to emphasize the vast and 
varied history of reggae and: popular 
music of southern Africa. 

These hosts contribute a true labor 
of love their time and musical 
resources to the show and the station, 
and are largely responsible for Alive & 
Dread’s consistent success. Yet t* 
show's ultimate survival and growth is 
dependant upon its many many fans, 
scores of whom have contributed gen- 
erous pledges in the years since CFUV's 
first tentative 50 watt foray onto the 
radio spectrum almost a decade ago. It 
is once again that time to appeal for. 
financial support for another year. If — 
you want to help the Alive & Dread 
possee keep the vital sound of reggae 
and African vibrations on the Victoria 
airwaves, please make a pledge to CFUV 
during this month's fundrive. 

A pledge for Alive & Dread, is a vote 


years of acts such as Burning Spear, 
Ladysmith Black Mambazo, Mikey 
Dread, and Mahlathini and the 
Mahotella Queens. 

Four dedicated DJs host Alive & 
Dread on a rotating basis, each present- 
ing their unique slant on the music. 
Each DJ supplements CFUV’s modest 
tape and record library with music 
from their own private collections. 

Rankin’ Rob, CFUV’s esteemed for- 
mer station manager and veteran AGD 
man is the show's African specialist. He 
can always be relied on to present new 
albums and CDs in their entirety. 

The Mighty Cloud of Joy, another 
A&D veteran who doubles as CFUV's 
legal advisor, offers a strong focus on 
women reggae artists as well as reggae 
from places such as the South Pacific 
and Central America. 

Jonathon, the show's newest recruit, 


plays and sings in great local reggae for the future of alternative 
bands and loves the Ras riddims of campus/community radio. 
roots rock. ! 

Ital Stew, community rep on CFUV's Steve Boutilier 


em RAWK, ROCK, RAW Kom 


It's that time of the year when gouls and goblins creep out from 
the underworld and all great- bands tour before Canadian snow storms 
(hah hah) drift over tour buses. Yep, it’s October and this is what's com- 
ing up... 

Hailing from artic T-o-r-o-n-t-o, the satirical Look People are both 
visually and musically charming. Leader of the band Jaymz Bee and 
drummer Great Bob Scott have produced such seriously wacky record- 
ings as Stop Making Cheese and Small Fish, Big Pond. Look People appear on 
the first of this month at Harpo’s in support of their soon to be released 
Boogazm. 


BAD NEWS: Lead vocalist and resident “drinker” of the Pogues, 
Shane McGowan, has said “Sayonara” to his mates. GOOD NEWS: Joe 
Strummer, producer of the Pogues’ last album, Hell’s Ditch, will front 
their fall tour! BAD NEWS: Vancouver's October 4 show is SOLD OUT. 
GOOD NEWS: There has been a second show announced at the.PNE. For 
further information on this saga contact Ticketmaster. | 

“Down By Law is a blistering, emotion packed punk rock band.” So 


| Postales Musicales de Latino-Ameri- 

* ca - Sunday, 12:30 p.m. Pso P’at Tso - 
Friday, 2:00 p.m. and Native Voices 

, - Sunday, 6:00p.m. present a First 
Nation's Mosaic of arts, culture, pol- 
» itics and music. Women and the 
lesbian. community let their voices 
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CFUV because they want some- 
thing different. So, we uncover 
campus and community stories you 


won't hear about anywhere else. 


The same goes for regional, national 
and international news. Being alter- 
native doesn’t mean we ignore 
major news stories. We still tell you 
about those, but we try to take a 


different angle then other news 


sources. This means providing more 
historical background and analysis 
of the implications of major events. 
Our volunteers work hard to pro- 
duce informative and interesting 
newscasts because we want our lis- 
teners to learn something new 
when they tune into CFUV. 

For more detailed coverage of 
our news stories as well as an 
indepth look into the issues sur- 
rounding these stories and life in 


361-2062 
18 BASTION SQUARE 


ALTERNA TIVE 
NEWS USED CD35, CASSETTES & VIDEOS 


be heard on Women’s Voice - Sun- 
day, 3:00 p.m. and This Way Out - 
Monday. 1:00 p.m. Victoria youth 
give their perspective on issues 
affecting young people today on 
Say What? Common Place - Tuesday, 
8:00 p.m. If you want the scoop on 
the local arts scene catch Artsfesto - 
Friday 1:00 p.m. On the Ball - Thurs- 
day 1:30 p.m. looks at the big world 


of sports, including everything — 


from community to international 
sporting events. Last, but not least, 
ethnic programming on Saturday 
and Sunday mornings keeps you 
updated on the music, news and 
culture of these communities. 

So if you're tuning into CFUV 
for only music, you're really miss- 
ing out. Our news and public 
affairs department has something 
for everyone, and you wont find 
anything like it anywhere else on 
your dial - we are Victoria's radio 


alternative. 
Adrian Cossom 
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says god. Down By Law, starring Dave Smalley (All, Dag Nasty) and mem- 
bers of Chemical People, were on CFUV’s playlist for 10 weeks with their 
debut Ip on.Epitaph Records. Check ‘em out when locals, Shutdown, 
open. at Harpo's, Monday the 7. = : | 

On October 8 CFUV presents Latent recording artist Pat Temple and 
the High Lonesome Players at Harpo’s. Here in support of his new album 
Connecting Lines, Pat Temple's talent is unsurpassable. From jazz to hillbil- 
ly there’s something for everyone in this Canadian artist’s music. 

Felicita’s bring Canadian folk-rockers, Celtic Blue to UVic from 
October 17-19. They promise to make you want to dance. 

Only the gods of heat inciting music, Nirvana will be tearing it up 
at Vancouver's Commodore on October 30. Nirvana's debut Ip on Sub 
Pop, Bleach and their subsequent tour last summer with Sonic Youth 
were a smashing success. Now signed to a major label (MCA), Nirvana 
have just released their second album. 

CFUV presents Nettwerk recording artist, Sarah McLachlan on 
Wednesday, October 23 at UVic Centre Auditorium. Folk artist Stephen 
Fearing opens. 

Also brought to you by Nettwerks are the Grapes of Wrath. These 
dreamy boys are at the Royal Theatre in support of These Days on 
November 5. If 1 were me I'd go to see the opening bands, 13 Engines and 


Barenaked Ladies. 
Elspeth Haughton 


Have a spooky Hallow's Eve! 
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CFUV SOUND SYSTEM 


FOR INFO AND BOOKINGS CALL 721-8702 
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A rtsfesto is the only program of its just love the title so I just write a story Stuff and if there is more of a natural, self knowledge and also a kind of 


kind in Victoria; and arts maga- with that title - so titles are very subconscious type of process. It feels knowledge outside into the things out 
zine S radio, airing every Friday important. sae mysterious and more powerful | in the world which were disturbing 
at 1:30 p.m., featuring music and inter- fp think. The emergence of somethin and threatening h 1 exi 
, fea rvAnoni aise oe g g her real existence... 
views concerning the local arts com- y the settings you are in, from nothing - from darkness into Unfortunately she found out that 


and what’s happening at the time? 
Sometimes you can't help it. If the 
setting is powerful it can’t help but 


light. Without really having a real clear the manuscript had disappeared and in 


munity. The following interview with 
sense of how that passage occurs can be my novel the main character whose 


the author, Patrick Roscoe was aired in 


June on the program, when he was in ‘ 2 : real powerful. name is Madeline is gi hi 

: ; C : influence really directly what you're ; - ae this 
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eee quite a few years ago. | some kind of connection with the title. 


fat kind of stuff. But it’s a fairly dis- —_ I'd left thee 
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thing and if it’s a story and I'm not it by vane it. "Learning from your own and the 40's before disappearing for > here by accidental events. We really do 
really quite clear what it’s all finally mistakes and even now after doing it years in mental institutions, and want to believe in a God in the heav- 


going to be about - what the main for a lot of years and publishing acou- emerging finally with a 1 ens..some higher being that has 
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something that I do and I somehow 
learned to do it in a way that works 
for me - you know? 
I think it can be better if you don't 
"articulate and you aren't that conscious 
of technical tricks and that kind of 


will help to pinpoint, you know, it 
really helps. Sometimes I even have the 
title before I've begun writing a story 
and I've actually written a few stories 
only because I have a great title. I've no 
idea what the story is going to be, but I 


from psychiatric care because she felt have that thirst to believe that there is 
this was a talisman - it was an extreme- @ God up there even if it seems as we're 
ly important part of her experience; her living our chaotic, confused and diffi- 
life. She’d written it in the hope that 


through the composition she would ; 
somehow be able to achieve a kind of CON'D ON PG15 


HALLOWEEN SALE! 


JO% OFF ALL BLACK CLOTHING 
DURING THE MONTH OF OCTOBER 


VICTORIA SYMPHONY 


ALL PERFORMANCES AT THE ROYAL THEATRE 


Masters One (M1) 
Jubilee Series 


Sunday, November 17 — 2:30 p.m. ¢ Monday, November 18 — 8:00 p.m. 
PETER McCOPPIN, Conductor * HENRIETTE SCHELLENBERG, Soprano Soloist 


¢ MOZART Symphony No. 32 
¢ MOZART Exsulate Jubilate 
e MAHLER Symphony No. 4 


-Masters Two (M2) 


Connoisseur Series 
Sunday, October 20 — 2:30 p.m. ¢ Monday, October 21 — 8:00 p.m. 
GLEN FAST, Conductor e DESMOND HOEBIG, Cello Soloist 


e RIMSKY-KORSAKOV Sinfonietta on a Russian Theme 
e HAYDN Cello Concerto in C Major 
¢ DVORAK Symphony No. 7 


Masters Three (M3) 


Celebrations Series 
Sunday, November 3 — 2:30 p.m. * Monday, November 4 — 8:00 p.m. 


PETER McCOPPIN, Conductor ¢ WALTER PROSSNITZ, Piano Soloist 
°e BEETHOVEN Piano Concerto No. 3 
e BEETHOVEN Symphony No. 3 


Seagram pops 
ALL PERFORMANCES AT THE ROYAL THEATRE 


Friday, November 8 ¢ Saturday, November 9 — 8:00 p.m. 
PETER scperein Sait Conductor e LEONARD BERNSTEIN « AARON COPLAND 
¢ A Musical Tribute 

. The year 1990 marked a loss in the musical world of two of its most 
celebrated creative artists. The Victoria Symphony wishes to celebrate 
the life and work of Leonard Bernstein and Aaron Copland by way of a 
special concert tribute focusing on the music of these two American 
musical giants. Featured will be music from West Side Story, Candide 

Overture, Appalachian Spring, and selections from the ballet Rodeo. 


CLASSIC SERIES ‘Mozart, Haydn and Friends’ 
Presented by | ¥ i du Maurier Arts Ltd 


Les Arts du Maurer Ltee 


ALL EVENTS PRESENTED AT THE UVIC CENTRE AUDITORIUM 


The Classical series is the Victoria Symphony's offering of elegant musical masterpieces 
from the 18th Century. While we shall present some delightful works by contemporaries 
of Haydn and Mozart, the series does lean towards Mozart himself. In this 200th 
anniversary of his death, this Classic series opens with a performance of Mozart's Requiem. 
Sunday, October 6 — 2:30 p.m. ¢ Monday, October 7 — 8:00 p.m. 

MICHAEL GORMLEY, Conductor * CAPRICCIO VOCAL ENSEMBLE and Four Vocal Soloists 
e HAYDN Mass in Bb “Theresa-Mass” 

¢ MOZART Requiem 


VERSITY 


OF VICTORIA 


ookstore 


Sunday, October 27 — 2:30 p.m. ¢ Monday, October 28 — 8:00 p.m. 
PETER McCOPPIN, Conductor * ANNABELLE VITEK, Harp Soloist 
¢ RICHARD VOLET, Flute Soloist 


¢ HANDEL Overature “II Pastor Fido” 

e MOZART Flute and Harp Concerto eeeeeeeeeeeeeeeeeeeeeeeegesr 
e J.C. BACH Harp Concerto No. 6 

—— ae 8:00-6:00 MON-FRI 721-8311 11:00-5:00 SAT 


Subscriptions: 385-6515 ¢ Single tix at the Royal: 383-9711 °¢ Student discounts available 
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The Monks of Doom 
came to Harpo's on the first 
full moon of the fall of 1991, 
delivering an eclectic set, 
featuring material from 
their forthcoming release, 
Meridian. The sound ranged 
from full-frontal sonic 
assault, to tributes to Rah- 
saan Roland Kirk and Nino 
Rota, and concluded with a 
Merle Haggard tune. 

I spoke with Victor 
Krummenacher (bass, vocals) 
after the show. 

‘I think it’s important to 
have a spectrum of music. I 
like to play really loud 


’ music. There's a release there 


that’s not so immediate and 
not so cathartic but in some 
ways is more personal. I try 
to balance between the two 
and that’s the whole orien- 
tation of the band. We walk 
a very broad line for many 
people but for me it’s a very 
fine line because the balance 
between the two becomes 
even more perilous. It’s real- 
ly easy to take a band and 
be really loud all the time. I 
like to be really loud and 
really dissonant and take 
people somewhere where 
they don't really expect to 


gO. 

The audience was small 
and generally appreciative of 
the Monks’ potent mix. 
There were the inevitable 
requests for Camper Van 
Beethoven tunes, something 


theyre not fond of, but 


probably used to since 
they're all ex-members of 
Camper. Unfortunately, 
there were also the all too 
common, abusive hecklers 
which seldom inspires bands 
to ‘put out’. I would have 
liked to hear David Immer- 
gluck play his mandolin, 
but understood his lack of 
enthusiasm after being 
loudly heckled all night. 
When Camper played Victo- 
ria many years ago at the 
Roxy, the crowd was small, 
but at least very enthusiastic 
and friendly. End of lecture. 
The Monks of Doom epit- 
omize the indie scene with 
their hard-working 
approach, touring their asses 
off to reach the people. 
“We're trying to establish 
a grassroots kind of thing. 
Being a musician is a kind 
of arduous and difficult 
task. There's a lot of things 
that go on that aren't really 
directly related with playing 
music and it’s difficult to 
create a situation where 
everything comes together 
financially you know. Jello 
Biafra has a good quote: 


"You have to become part of 


the media, otherwise it’s 
going to go to other people 
and it’s still fairly open. The 
thing with media is that 
until they drill inside peo- 
ple’s heads to find out what 
people are attracted to 
they're not going to figure 
out what sells because it’s 
going to change all the time. 
Because people interfacing 
with technology all the time 
are going to be changing 
things and are going to be 
constantly creating things 
people are attracted to.” 

Of course, it’s a double- 
edged sword. It’s a tough 
row to hoe for guitar-based 


do live tours, 
when so many groups now 
flip a switch and drive a 
equencer. The Monks have 
an approach geared to your 
post-modern audience. 
“People have shorter 
attention spans basically. We 
take them into small medi- 
tative moments with each 
small section and hopefully 
take them into different 
areas. It’s all in the spectrum 
of rock music, it all fits. 
Ghettoization is the prime 
motivation because it’s mar- 
keting. If you tell somebody 
it's on Sub Pop, or it’s on 
Touch and Go or SST or 
whatever it’s like: ‘Well we 
know what that is.’ I'm not 
attracted to that. In a certain 
way I’m more attracted to, 
‘Oh it’s on CBS’: broad, mas- 
sive expansion. You kind of 
assume CBS could have any- 
thing. The truth of the mat- 
ter is CBS is this massive 
corporation that kind of 


hovers in the air and assimi-_ 


lates the things they can sell 
and disposes of the things 


they can’t.” 
This is not to imply that 


the Monks are overtly polit-  ~ 


ical. Despite their name, they 
are not propagandists 
espousing the apocalypse or 
rock n’ roll revelations. 
Nonetheless you will hear 
references to the Middle East 
crisis, and other current top- 
ics in their lyrics. 

‘I think it’s really impor- 
tant to speak your mind 
and get things stirred up 
but I don’t know how 
much you do, how much 
you get accomplished. | 
think it’s important to be 


political in a song. I think 
were a political group. We're 
already aware of our situa- 
tion. I don’t go out to try 
and change people though, | 
just try to go out and sing 
songs and for me in order to 
sing I have to be behind it.” 
Of course the Monks of 
Doom hail from that notori- 
ous Westcoast hotbed of 
zaniness, the Bay area, and 
surrounding environs of San 


Francisco. The name evokes 
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For More Information, Call: 721-8321 


MastersPort 286 


* 80286 - 12MHz processor 

* 80C287 co-processor (opt.) 
*1Mb RAM std./2Mb max. 
* 30Mb Hard disk drive 


* Edgelit VGA 8.5" LCD screen 


* Power management: 
suspend/resume 


* MS-DOS?® included 
*6.6lbs with battery 


Be sure to check out the Zenith data 
systems Fall 1991 Computer Fair. 


University Centre Foyer: 10:00-4:00 
Oct. 10-11 


images of eccentrics, beats, 
hippies, and Dead Kennedys. 

“In San Francisco you 
have people from all sorts of 
backgrounds; there are a lot 
of people who have been 
around the rock scene a 
long time and still do a lot 
of things together; there's a 
real old scene there.” 


played. Eventually what we 
did was we started a side 
project and called it Monks 
of Doom. We played loud, 
assertive music and it was 
just going to be the polar 
opposite of what Camper 
did. David Hummergluck 
joined us late in 1986 and it 
became a really tight 
group..So we continued on 
throughout the history of 
Camper. We were always 
doing things on the side 
with this band and when 
Camper declined we just 
continued on. It was a 


That “real old scene” 
influences much of the 
Monks of Doom aesthetic. 
Sure, why not call it aesthet- 
ic? Anybody who quotes 
Nino Rota (composer of. 
Fiellini’s film scores) has aes- 
thetic. And then there’s the 
name. 

“We were in Camper Van 
Beethoven, most of us and 
we were a reaction to hard- 
core and there was a reac- 
tion within the band to 
kind of the folk music we 


strange thing though 
_ because then we were at a 
point where we were just 
assuming our identities. 
You try to sell your band. 
You call up a promoter and 
its like: “What's your name 
again? ‘Uh, Monks of Doom’ 
and it becomes this reputa- 
tion you have to live up to. 
In a certain way it was a 
joke. You have to live up to 
the name. The name 
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ON-THE-ROAD 
PERFORMANCE. 


When you hit the road, you need all the 
power and performance you can get. And no 
one gives you more ways to get it than the 
experts in portable PC performance. 

Take Zenith Data Systems’ powerful 
MastersPort notebook PC’s—all under 7 Ibs. 
Or the feature-packed SupersPort series, 
including the world’s first battery-powered 
1486° laptop. 

Add the clarity of our renowned LCD 
displays to Zenith Data Systems’ commitment 
to Quality and Durability, and you’re ready to 
turn any remote location into a center of 
productivity. 


POWER FROM A NEW PERSPECTIVE. YOURS. 


MastersPort 286 


$1,999 


ZENITH 


data systems 
Groupe Bull 


oa 


University of Victoria Computer Store 
In the Bookstore: 


M-F, 11:00-2:00 p.m. 


721-8321 


Intel386 and 486'are trademarks of Intel Corporation. MS-DOS, Microsoft and Microsoft Windows are trademarks of Microsoft Corporation. 
Copyright © 1991 Zenith Data Systems Corporation 
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Compact disc players have always | 
been susceptible to errors in converting 
digital data to analog audio. In fact, 
academic researchers recently 
declared that errors in converting the 
most important number in the digital 
recording/playback process-the Most 
Significant Bit-is a primary cause of 
audible problems. _ 

‘Long before the white papers were 
written, Denon was the very first brand 
to recognize this problem. They 
corrected it by hand-tuning each 
converter's Most Significant Bit. And in 
the form of the Super Linear — : 
Converter,they've applied their solution 
to every Denon Compact Disc player 
since 1983. | 

That's just one reason why we 
recommended Denon so highly. 


DENON 


DCD-570 


¢ Programmable 
¢ Variable headphone output 
¢ Large integrated display 


- 20-bit digital filter with 8-times 
oversampling and noise shaper 

« Double 18-bit super linear 
converter 


DCM-320 


* Quick-response double super linear + Large integrated display 
« Program play 


converter 
« 20-bit digital filter with 8-times » Continuous playback 
oversampling and noise shaper « 3-mode random playback 
« 5-CD carousel type changer - Infrared remote control 
mechanism 


¢ Coaxial digital output jack 


PANDORA AVE. 


1532 Pandora Avenue 
Victoria, B.C. V8R 1A8 595-4434 


Open Mon.-Sat. 9:30 am - 6:00 pm 
Closed Sundays and Holidays 
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SPECIALTY PROGRAMMING 


ARTIST PROFILES: LABELLED AND- 
SHEL VED aives in depth insight to local and 
international musicians. It just might be your 
favourite artist featured this week so tune in. 
SAT. 4:00-6:00 p.m. 


ARTS: ARTFESTO is a four part look at the 
arts both globally and locally. FRI. 1:00 - 1:30 
p.m. 

AUDIO WRITING: ?FRAME?. Maybe radio 
people fantasize about being invisible. So they 
are, finally. Then what? Where do they disap- 
pear to? Deadair or the cave of the imagina- 
tion? Outer space or inside the listener’s mind? 
WED. 9:30-10:30 


AUDIO ART: RADIO MUSIC GAL- 
LERY. Recorded in a live concert context at 
The Music Gallery in Toronto. You'll hear 
everything from jazz to free improvisation to 
radio plays. TUES. 1:00-2:00 p.m. 


BLUES AND GOSPEL: ROLLIN ‘N’ 
TUMBLIN: Eric Leblanc present two back- 
to-back 30 minute profiles on major BLUES 
artists. WED.& THURS. 2:00-3:00 p.m. 


CENTRAL .AMERICAN: CENTRO 
AMERICA ALDIA. A bilingual show filled 
with local and international features on the 
news, politics and culture of Central America. 
MON. 8:00-9:00 p.m. 

CHINESE: CITY RHYTHM. Victoria's 
unique Chinese language music program, 


keeping you up-to-date on news, music and 
entertainment. SUN. 10:00-11:00 a.m. 


CLASSICAL/ETHNIC/JAZZ: YOUR 
MUSICAL LIBRARY. Explore the depths of 
the McPherson Library’s music and audio 
department. All the music on the show is avail- 
able for public loan from the Music and Audio 
department. SUN. 4:00-6:00 p.m. | 


COMMON PLACE SA. Y. WHA.T.? Victoria 
youth hit the airwaves. 


DANCE: PERPETUAL MOTION. High 
energy rhythms don’t necessarily mean the lat- 
est club, dance hit. SAT. 9-10 p.m. 


EAST INDIAN: A STRING OF PEARLS. 
A Hindustani program called “Motion ki lari”(a 
string of pearls). Classical and semi-classical 
music, ghazals, geets, Punjabi folk music all 
aimed at the East Indian community for people 
of all ages. Hosted by Narendra Varma. SAT. 
1:00-2:00 p.m. 

ELECTRONIC: EARMEALS. Electronic, 
experimental, exotic, unusual and unclassifi- 
able music and sounds with hosts Brian Lunger 
and August in Luviano- Cordero. THU. 8:00- 
10:30 p.m. 


FINNISH: SOLITELLAAN Finnish music, 
ranging from popular modern music to folk 
and classical music. Finnish nostalgia. News in 
Finnish language. Interviews, poems etc. in 
Finnish language. 


FRENCH: AU QUARTIER FRANCO- 
PHONE A selection of the best French music 
from Quebec and France with Nicole 
Calestagne. SAT. 11:00 - 1:00 p.m. 


FRENCH: LES DEFROGGES interviews, 
songs, and readings. SUN 10:00 - 11:00 p.m. 


FRIDAY NIGHT MUSIC SPECIALS: Eric 
Leblanc hosts Land of 1000 Dances, an evening 
of african/american roots. Alternates with 
Rick’s Sideshow Freaks, 90 minutes of artist 
profiles and albums. FRI. 8:00-9:30 p.m. 

GAY/LESBIAN: OUT ON. THE WAVES 
Victoria’s own lesbian and gay radio program 
bringing you the news, views, music and cul- 
ture ofour community - with humour. TUE. 


8:30-9:00 p.m. ; 
GAY/LESBIAN: THIS WAY OUT. This 
news magazine from San Francisco focuses on 
lesbian and gay issues. MON. 1:00-1:30 p.m. 


ITALIAN: ITALIAN BROADCASTING 
SYSTEM: Don Sforza and Giovanna Greco 
host this program geared to those in the Italian 
community, students of Italian, or anyone who 
likes the colourful music and folklore of Italy. 
SUN. 11:00 a.m.-12:30 p.m. 


JAZZ: PETER LOVRIC’S SUNDAY 
NIGHT JAZZ CONCERT. Jazz aficionado 
Peter Lovric presents two hours of classic jazz. 
SUN 8:00- 10:00 p.m. 


KOREAN: SUDU. Another channel of com- 
munication between members of the Korean- 
community and people who are interested in 
Korean culture in Greater Victoria. News, 
music, interviews and listener’s engagements 
are presented every other week. SAT. 10:00- 
11:00 am. 


LATIN-AMERICAN: POSTALES MUSI- 
CALES DE LATINO AMERICA. Hosts 
Miguel Alvarenga and Estevan Baileys present 
interviews, cultural news and music from 
Latin-America on this bi-lingual program. 
SUN. 12:30-1:30 p.m. 


LITERARY: RANDOM FREQUENCY. 
Poetry, prose, and drama, brought to you with 
love by UVic creative writing students. FRI. 
1:30-2:00 p.m. 

NATIVE: NATIVE VOICES. A two hour 
program dealing with issues, cultural, political 
and spiritual in nature that affect and represent 
the People of the First Nations; with traditional 
and contemporary music, and news events. 
SUN 6:00-8:00 p.m. 


NATIVE: PSO P’AT TSO. A First Nation 
perspective on news, culture and politics. FRI. 
2:00-3:00 p.m. 

NEW ALBUM REVIEW: An all-encompass- 
ing look at the latest vinyl and CD stuff to come 
oozing through the CFUV mail slot. MON. 
1:30-3:00p.m. 

NEW YORK MUSIC: The World’sfinest new 
music can be heard from Live at the Knitting 


Factory, a happenin’ new music club in New 
York. Tues. at 2:00 p.m. 


PLAYLIST: PLAYLIST SALAD: A two 
hour extravaganza featuring the best from 
CFUV’s legendary and trend-setting playlist, as 
tossed and dressed by members of CFUV’s 
music department. SAT. 2:00-4:00 p.m.-..._ 


POLISH: Ursula Zelinski presents a half hour 
of news and music from Poland. SUN. 9:30- 
10:00 a.m. = Sa eee 
RAP: RAPTRAXx: A show focusing on rap 
and the artists behind them. Join “the Fulcrum 
of Funk” for the best in hip-hop tunes. SAT 
10:00-11:00 p.m. 

REGGAE: ALIVE AND DREAD. Roots, 
rockers, crucial trax, dub, ska, rocksteady, 


soukous, township jive, zouk, benga-from 
Soweto to Kingston every SAT. 6:00-9:00 p.m. 


RHYTHM & BLUES: LET THE GOOD 
TIMES ROLL. “The world’s greatest D.J.” 
(Monday, Times Colonist), Eric LeBlanc, sur- 
veys Black Rhythm & Blues n’ Gospel. WED. 
8:00-9:30 p.m. 

SPORTS: ON THE BALL A look at ama- 
teur and professional sports: THUR. 1:00- 
1:30pm. 

20TH CENTURY COMPOSERS: INFRE- 
QUENCY. An eclectic survey of personalities 
and styles in 20th century composition. TUES. 
9:00-10:30 p.m. 


WOMEN IN MUSIC: BEATING TIME 
Surprise, surprise. There are women in the 


music industry too. Explore MON. 9:00-11:00 
p.m. 


WOMEN’S ISSUES: WOMEN ON AIR 
public affairs concerning women. SUN. 3:00- 


4:00 p.m. | 


From scledt£e to 


Schwarzenegger 
nights a week! 


4 


$3.50 FOR STUDENTS 
(with valid card)... 
DAILY SHOW INFO: 
7121-8365 
Cinecenta is located & 
in UVic's Student §& 
Union Building. 
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monica schrae 
& her hungry band 


OCTOBER 1991+O+FeFeB 
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After submitting to the demands 
of the fascist, slave-driving Offbeat 
editor, 1 churned out an interview 
to meet the deadline. Well, | 
couldn’t have interviewed a more 
agreeable bunch of guys. Mexican 
Power Authority, a fresh Victoria 
band, starring Jason Flower, Kevin 
Smith (guitars), James Nadeau (bass), 


JF: I have to find out more infor- 
mation about it, but I think it’s the 
City Council that’s doing it. I 
should make huge stickers saying 
“Fuck off City Council.” Well, per- 
haps not. : 


and Kind Anderson (drums). | _ 
They've been around for about 7 


minutes, in their official debut gig, 
a Walbran benefit at Harpo’s. With 
topics ranging from Fairway Baggie 
Ties to Victoria punk, their songs 
are amusing with some serious 
insights. oe 

After travelling to a local eating 
establishment to scribble down 
some questions (thanks Bob's), | 
proceeded to M.P.A.s practice spot. 
Here’s what happened. 


What is Mexican Power Authority? 
KS: An insidious conglomeration of 
individuals. 

JF: The name started out with 
another band that Kev had in 87... 
KS: About four years ago - we 
never got anywhere, but | always 
thought it was a good name. 

KA: It had neat songs from what 
I've heard. 

JF: To me, Mexican Power Authori- 
ty, it sounds like a contradiction. 
‘Cause Mexican power and authori- 
ty are just, those two words do not 
go with Mexico at all. 

JN The concept was some village in 
a mountainous province of Mexico, 


and this big power line runs | 
through the area, and sometimes 
the power works, and sometimes it § 


doesn’t. So there’s never anything 
they can do about it, it’s just like 
this kind of image. 


You recently played Harpo’s, how did 
your official ebut gig go? 

KS: It was great. 

KA: It was really funny. 

JF: How many songs did we play? 
JN: 34 then two encores. 

KS: 34 songs in 29 minutes, was 
that it? Who timed it? 

JF: It was 29 minutes and there was 
a lot of space in between songs. 

KS: A lot of tree posturing. 


KA: After Jason complained to the 


crowd, people started moshing. 

JF: 1 commanded the crowd to 
boogie. 

KA: You will boogie! 

JN: It was a strange audience, it was 
like hippies, and American military 
people. 

KS: At a benefit for the Walbran 
Valley too. (General laughter). 

JF: But we got a good video tape 
out of it. : 

KA: And we like trees! 


Growing up in Victoria, what other 
bands have you played in? 

JN: I'm from Edmonton, Most 
recently, me and Kev were in a 
band called Morpheus, which is a 
drum machine type thing. 

KA: I'm in a band called OTTG. 

JF: 1 played in Stickfarm, and MPA 
is my main thing now, | was in a 
band called Dayworld and I'm sort 
of trying to play bass in a band 
called Pez. 

KS: I was in the Sludge Confronta- 
tions, Mission of Christ and then 
the original MPA, then | played in 
my bedroom for a couple of years, 
and then Morpheus. 

JF: All those bands pretty much 
put out stuff, both mine and 
Kev's..OTTG is... 

KA: In the works. 


How do you feel Victoria’s new anti- 
postering law will affect you and 
other bands? 3 

KA: Sucks big time! 
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three months but already they've | 
played an impressive 34 songs in 29 © 


Photo by Maxine Smolkin 


I saw that someone already put up 
osters around City Hall saying 


‘Why is City Council scared of this 


poster?” 

KA: Exactly, that’s a good poster. 
JF: I think it’s ridiculous. Just 
tourist shit. 

KS: I think that having posters 


around for gigs and other things is.- 


just a sign of cultural activity, 

JF: | heard they were just going to 
do it for rock bands but that 
would be too biased. It’s just sad. 
KA: Postering is important, it’s one 
of the cheaper ways and only ways 
a band can advertise... 

JN: If they can even find a place to 
play in the city. 


On that note, what about the lack of 
all-ages shows around here? 

JF: I'm under age, so... 

KS: I think a lot of the problems 
with halls being able to rent, is due 
to a certain element of people who 
like to trash bathrooms, so in a 
sense it’s been ruined from within. 
JN: There used to be not a lot of 
real problems with that. 
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KS: Well, there were problems on 
and off for about ten years as | 
recall, and it’s finally got to the 
point where everyone says NO. 


What advice would you give to make 
the general scene more productive? 
JF: Don't beat up each other. Just 
cool off. 


Do you feel like going into that? 


JF: Well, I can say it lightly. | 


dunno, we wrote a song called 
“You - One More Time’, and “You” 
is a song by Soulcharge and “One 
More Time’ is by Onionhouse. That 
was the only connection, but a few 
of the people from those bands 


writin: 


don’t really like me to start with. 
That’s okay, everyone's entitled to 
their own opinion, but they got 
really angry at me, and I didnt 
even write the song so.. 

KS: It’s not what they thought it 
was in the first place, | think they 
thought we were being derogatory 


‘to this guy Randy Long, who I 


used to play in Mission of Christ 
with, and he’s no longer with us. 
JF: They basically pointed the fin- 
ger entirely at me, and almost beat 
the poop out of me. 

KS: The song had nothing to do 
with Randy, it was just that we got 
the name of the song from those 
two song titles put together, it was 
just like this weird misconception. 
JF: And we have 45 songs, I mean 


JF: Someone I've just heard recently 
is MX-80 Sound, and they're great. 
Captain Beefheart, Pigment Vehicle, 
Neurosis, Voivod, Nomeansno. Lots 
of rock, especially Kiss. They rule, 
but I like pretty much everything. 
KA: My two favorite bands are the 
Intropics and the Shaggs. 

JN: I hate music. But I like most 
anything played well. 

JF: And of course, the Scorpions. 
JN: Actually, I really like Frank 
Zappa a lot. Kev’s really gotten me 


into eastern music over the last 
year. 


What are the majority of your songs 
written about? 

KS: A vast variety of things. 

JN: Generally, pretty ridiculous 
topics. 
KS: We touch on a lot of things, 
some of them are more serious 


than others, and some are obvious . 


jokes with serious subtexts. : 
JN: “H20 Ambush” is about getting 
hit by sprinklers late at night. 

JF: “Carpiscle”, is about being 
trapped in a freezer with a pile of 
carp and a pile of dope and only 
one match. 

KS: “Victoria Punk” is Jay's personal 
spleen ventage. 

KS: “Sex With the Devil” is about 
Colwood metalheads. 


What’s “Laser Scorpions” about? A 
tribute to them? 

KS: “Rock you like a hurricane’, 
with a different arrangement. 

JN: And the ending’s twice as long 
as the song. mee 
KA: I'd just like to say, theres one 
song I wrote that came straight 


KS: Sometimes you just have to 
write from a place of true hatred. 


.JF: We had one called “Outside”, it’s 


about pissy rainy days. 


Is are snobby? 

KA: Snotty, it’s more snotty than 
snobby. 

JF: I don’t think we're punk. 

JN: We play fast, short songs. 

KS: 1 think punk is a polarized 
term, it means doing what you 
want to. And there's so many off- 
shoots from that. 


it’s just that one song, and were JF: | think we just play whatever 


not going to play it live any more. 


Describe your musical influences. 
KS: In this band, I've been influ- 


we want. We started off playing 
fast hardcore, but we've done ska, 
weve done funk, cheese-metal. We 


enced by hardcore, and tinges of have to progress or it will get bor- 


metal influence - just because of 
my guitar style, and general weird- 
ness. King Crimson, Beefheart. 


ing. 
KS: We evolved over a period of 
seven weeks, 
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Any plans for releasing stuff? 
JF: Stickfarm put out two 7”s on 
Flight 13, and our label is bugging 
us to put out a million more things 
now... 


Not by Stickfarm of course. 

JF: He wants us (Stickfarm) to 
keeps putting stuff out, and we've 
broken up. So 1 don’t know what's 
going on with that, but we men- 
tioned MPA and he was really 
interested because I have a label 
called Break Even. I'm working on 
getting a grant from the govern- 
ment, but they're being really slow 
about it. 


I’ve heard they give a 
operating a business who’s under 19. 
JF: I need $2 000 to put out two 7” 
records and we were going to do a 
thousand copies, and | was going to 
do a compilation which will hope- 
fully have OTTG, Fracas and Pig- 
ment Vehicle. I've talked to all the 
members of these bands and things 
look good. Anyways I was going to 
put out a MPA 7”, and told Flight 
13 that 1 could get rid of a lot of 
them through him distributing 
them, and they wrote back and 
said, why don’t I do 500 copies for 
you. So it’s not definite, but it looks 
good. 


So tentatively... 

JF: Tentatively, we have a 7 com- 
ing out, we'll probably do the cov- 
ers ourselves, that we printed here, 
to cut down on costs. : 

JN: Let’s call it Metalilica. It comes 
in an all black album. 

JF: We'll spend eight years record- 
ing it and eight seconds on the title 
and cover. 


Smell the glove! 
KA: Lick my love pump. | 
a We're going to do shirts as 
we 


When are you going to be playing live 
next? 

JF: I'm trying to set up a show with 
Facepuller, but their not totally 
aware of that yet. 1 know lan quite 
well, | grew up with him, and they 
really want to play here. So I've 
talked to Bum about a show. We've 
done a show a month, every 
month since we've been together so 

ar. 
KA: We're right now just learning 


ant to anyone 


Our new songs. 


JN: Quirky stuff. 


Out of habit, do you destroy 20 T.V.s 
at the end of each rehearsal? 

KS: No, but 1 wish I had seen that. 
JF: I just throw little aspirin con- 
tainers at people and have half- 
naked women come on stage with 
really fake- looking blood. 

JN: I'm more into destroying radios. 


Jason, why do they call you the “Lit- 
tle Nipper”? 
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JF: ‘Cause these guys are all about 
27 and I'm 18. Also I have a big 
mouth and I get in a lot of trouble. 
JN: And he takes little bites from 
us. (Laughter) | 

JF: I like to take little nips from 
you when your'e not looking. 


Last Words? 

KA: Ik! _ 

JN: I'm scared of saying last words 
because | feel | will die. 

KS: The tape is turned off and 
James is no longer in the room. 

JF: Kiss rules! Thanks for the inter- 
view. 

Mexican Power Authority would 
like to extend a BIG thank you to 
Peter Jonassen for being such a gen- 
erous and supportive guy to us. 

Jon Murphy 


Your monthly warning from 
Madame Hell and her Dark Sister. 

Aries March 2I- April 19 This is 
a month of change, whether it be 
your hair color, your address or 
your underwear. However, changes 
made in haste will cause skid 
marks on the road of life! Stay 
away from prunes and other dried 
fruit. , | 

Taurus April 20-May 20 Always 
look behind you when your 
mouth is open..The person you are 
slandering may  be_ close 
behind...With a sledge hammer! 
Uranus is circling ruler - a good 
sign. Keep a close watch on your 
wallet. 

Gemini May 2]-June 21 If you 
are a vegetarian it’s time to eat a 
big juicy quivering red steak! Win- 
ter is coming, fatten up! A Leo will 
take you by surprise - enjoy it, 
make it last! Because once its gone 
you wont get no more. 


lies in empty cardboard boxes, col- 
ored paints and contact with Vir- 
gos. Stay away or you may die. 

Leo July 21-Aug. 22 Do you ever 
get the feeling you're being 
watched? It's because you are! Peo- 
ple are taking notice of your nose 
picking and crotch grabbing. If you 
don’t want the attention, stop. It’s 
really disgusting. 


Virgo Aug. 23-Sept. 22 This — 


month is a good time to express 
yourself whether it be through 
dance, music or art. Just make sure 
the doors are closed and the blinds 
are pulled. No one wants to watch. 
Mars is nearby so look out for 
aliens. 

Libra Sept. 23-Oct. 23 Now is not 
the time to march to.a different 
drummer - they will invariable be 
out of beat. This will only cause 
you severe pain and embarrass- 
ment. Beware of bed-wetting. 

Scorpio Oct. 24-Nov. 21 This 
month will bring the lustiest day 


Cancer June 22-July 22 Danger 


CON'D FROM PG 5 
cult lives it seems that it is pretty pecu- 
liar whatever care is being bestowed 


upon us still even if that care is pecu- 


liar at least it’s there and we really trea- 
sure it for the only kind of care there 
is. 


In the story Poppies Always Fall - 
what were you commenting on? 

Now that’s a story about the tree 
with the blossoms always falling, in 
and out of season there's little boy who 
sits up in a tree, maybe you can explain 
the story better than I cause I think 
you've read it more recently. 


Yeah, the little boy who sits up in the 
tree and throws blossoms and has the 
wild penchant for ringing the church 
bell and the priest is very upset. 

He disputes the whole town doesn't 
he. Well he’s almost like a child, a deaf 
mute..Very removed from the whole 
town and the other children. I think 
my idea of him as a character was as 
someone who perhaps there is a sug- 
gesting that people who don't commu- 
nicate in the way that we normally 
communicate, (who) may perhaps have 
some kind of wisdom that we don't 
have. 

There's a reason why he's ringing the 
church bell and why he's dropping the 
poppies on people's heads. I think in 
the story at first the people get upset 
with him dropping these flowers on 
their head because you know picking 
poppies is forbidden in the plaza, and 
they want to have these rules. The tree 
is only supposed to bloom at this time 
of the year and when it does bloom 
we're supposed to look at the blossoms 
up there and accept that that’s where 
they belong. They're not supposed to 
fall on our heads unless the wind tears 
them off, so I think at the very end of 
the story the town not only begins to 
accept, or not be disturbed by the pop- 
pies falling on their heads but actually 
to love that sensation. It’s kind of like a 
gift he’s been given. To tell you the 
truth I can’t remember that story very 
well. | think right after writing it I 
wasn't really too articulate about what 
it meant. 


Do you have assistance with the 
order of the short stories, as to how 


they will ef in the book, do you 
have somebody who helps you work 
that out? 


You have fights with..Your publish- 
ers, you know, because I really often 
always have a very strong sense about 
the stories and how they evolve. Often 
my stories are very connected and there 
are different characters that recur, or 
different themes that recur. There's a 
development of a theme so | often am 


really conscious of it..It’s not like I 
write a whole bunch of stories and 
there's enough to just slap them | 
together in a book. et 

I have a sense of the stories before 
I've written them. Almost like the _ 
chapters of a novel, I need this story, 
then I'm gonna write a story about this 


and then the next story is going to be 
like that and then I need another story 
to finish things off. So I really have a 
sense of their pattern and their order 
and it’s very important for me to try 
and maintain that. 


When do you do your writing? 

Often it’s just write whenever you 
can write and it doesn't really matter 
when you're doing it, you know’ and if 
it’s the right moment then it’s the right 
moment. It depends if I'm really 
involved in a project that | would be 
more inclined to just write all the time, 
you know, inthe morning,in the 
afternoon, late at night. But then there 
would be times when I wouldn't even 
think about writing and would enjoy 
not writing. 


So I tend to be an extreme kind of 
person. who does all or nothing. And 
that has it’s advantages and disadvan- 
tages because when you are writing it's 


avery complete experience, it's all — 


you're really doing so you tend to 
become very involved with it, and you 
become very obsessed with it and often 
my books are very obsessive, you know 
I become obsessed with certain themes 
and just because I'm so wrapped up in 
those themes I take them further than 
perhaps I would if I was writing a little 
bit now and a little bit later. 


So, not a lot of editing in a story? 

Oh yeah, no, no, no. There's a lot of 
editing - oh yeah, I do a lot. | think 
everyone does - you just do all these 
changes until it feels like it’s right. 
Where it’s as good as you can make it. 
Maybe even almost perfect you know. 

It’s a long process for anyone but 
that doesn’t even really matter if you 
write it once and the first draft is per- 
fect or if it takes a million drafts to get 
it that is really inconsequential. I think 
and not really very interesting for any- 
one else, it doesn’t really matter the 
only thing that really matters is the 
final thing you've created, whether it 
works and whether it speaks to people. 


When I read the story about the pop- 
pies I was under the impression that 
poppies grew in fields and they were 
red - and now [ have a totally differ- 
ent idea. : | 
Maybe they do only grow in fields 


gage never ever return because I thought it 
ie was not a very good place for me to 
‘ = i live. | never enjoyed living here and 
: even after living away from Victoria 
fee for a long time, my memories of Victo- 
1@J97-8E@ 5,38: tia did not grow fonder with absence. 
, x. So it’s been kind of strange to return 
) after all this time and I don't really 
o know if | like it any better. But I think 
“ it’s the kind of place that doesn't 
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of your life, but be aware, it could 
pass you by, which would be a 
shame, ‘cause the next the oppor- 
tunity will come up is 2036. Pro- 
tect against crabs! | 

Sagittarius Nov. 22-Dec 21 With 
Jupiter in your sign this month it 
is not a good idea to go unprotect- 
ed - outside, at the store or in your 
bedroom. Get a body guard. 

Capricorn Dec. 22-Jan. 19 A 
stranger met last month proves to 
be a valuable ally. Just in time - 
you'll need one. Everyone else is 
out to get you, good luck surviv- 
ing this month with more than 
one friend. 

Aquarius Jan. 20-Feb. 20 You'll 
be ripped off big time this month 
so give up now. Stop shopping. 
Hide your money in a safe place. 

Pisces Feb. 21-March 20 If there's 
no spark, don’t take that walk in 
the dark. It could only lead to a 
BIG problem. Solitude is ideal for 


you this month. 


Aprvzro/ARIESTO/Aprorsto/ARTSFESTO/PATRICK ROSCOE/ Anrsesto/ARSFSTO/, grr. 


and are red things. I just had the idea 
that poppies could also be yellow and 
grow in trees - I wasn't really 
concerned with that kind of accuracy, 
but you know, I like the word poppies 
and I like the image and I think pop- 
pies have some kind of associations 
maybe with opium, perhaps they seem 
sort of like a drug - like sort of..There's 
something that I like the implications 
in the world, a little bit mysterious 

_ perhaps, and I think maybe they can 
grow on trees, who knows, I don't. 


Now that you live in Spain, what’s it 
like to be in Victoria? Do you have 
friends, fellow writers that you write 
with and exchange ideas with? 

Well actually, I lived in Victoria 
briefly, very briefly quite a few years 
ago and when I left | vowed I would 


change very much. I'm sure some peo- 
ple would find that one of it’s charms. 


What is your next book about 
Patrick? 

Oh, that one’s already finished and 
called Love is Starving for Itself and it's 
sort of like a sequel to the first book 
Beneath the Western Slope so this one is 
going to be published next year as my 
fourth book and right now I'm in the 
middle of my fifth book which is 
called The Lost Oasis. 


Is that a novel or a short story? 

It’s, well, it’s sort of like a novel and 
it’s sort of like a book - sort of halfway 
in between the two forms. So if you'd 
like to call it a novel you could and if 
you'd like to call it a collection of sto- 
ries you also could - the only thing is 


to enjoy it. So I'm going to North Africa 


to finish that this fall and finish it 
there this winter. 


Why North Africa? 
Well partly because it’s set there and 


also it’s about North Africa and I've just 


wanted to go there for a long time. 


Have you been there? 
Yeah. I've been there several times 
actually, just as 1 was finishing my sec- 


ond book, Birthmarks I went there and | 


had a really interesting time and | was 
at a point where | was just trying to 
finish.up the book and having a little 
bit of difficulty doing that. That trip 
was not a very long trip but it was © 
fascinating and gave me a lot of assis- 
tance to finish up the project. So I just 


know it will be a really good place for 
me to go. Sometimes you have instincts 
you know, like this is where to go - 
and I just know about that place - so 
I'm going there. 3 
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Bill Gallaher & Jake Galbraith 
Home to the Island 
‘Independant 

Bill’s inspiration comes from many 
sources: five of the songs on the album 
pertain to Vancouver Island, from a 
historical, as well as a contemporary 
point of view. “Three Dollar Dreams” 
and “Ballad of Ginger Goodwin” are 
about Vancouver Island's union move- 
ment - with its triumphs and tragedies 
in the early 1900's. “Shadow Boats” is 
the tale of Johnny Schnarr, one very 
skilled (and lucky) rumrunner during 
the late 1920's. The only reason he is 
still alive, at 90 (and still living in Vic- 


toria), is because the powerful boats he - 


used during his escapades at that time 
- powered by airplane engines! 

“Home to the Island” was inspired 
by a few too many Winnipeg winters, 
and a strong desire to head west. 

Addressing other subjects, Bill 
evokes a strong feeling for a country 
he once inhabited, “In Ireland. His 
inspiration also comes from books, and 
after reading a story from a book of 
British folk tales,jhe wrote “Mary and 
the Seal”. This is the story of a 
father/daughter fishing team, wherein 
the father becomes jealous of his 
daughter's constant companion, and 
decides, against his better judgment, to 
do something about it. 

“Feathers in the Air” was inspired by 
the movie My Life As a Dog (written 
with local, Mike jones). 

Apart from the songs, Bill and Jake's 
masterful blend of harmonies are 
another source of inspiration for the 
listener, and Jake’s instrumental ren- 
derings add a great deal to the album. 
They are also blessed with the presence 
of a few of Victoria's finest musicians 
and singers. Maureen Campbell lends 
her bodhran (Irish drum) and lilting 
voice to some of the songs, along with 
David Harris on violin and harmony 
vocals, Ken Preston on drums and 
Becky Berson on banjo. 

This is a most enjoyable album. Bill 
has a unique talent of involving the 
listeners, and drawing them into his 
stories. If my word means anything, 
this is a must for your collection. It is 
available at Nautical Minds in Bastions 
Square, Mezzrows Books at Town and 
Country Mall and from the Folk Music 
Society on Sunday nights at the Nor- 


Keith Malcolm 


. way House. 


John Gorka 
Jack’s Crows 
High Street Records 

This is an intriguing release, starting 
with the record label. It appears a small 
U.S. label, High Street Records, has 
enlisted the help of Windham Hill 
Records resulting in a Canadian release. 
However this does not fit into the 
Windham Hill style. Mainly as imports, 
John Gorka’s Jack’s Crows is his third 
release. As soon as you study the lyrics 


sheet you'll realize this is thought pro- 
voking stuff. His voice is smooth and 
easy to listen to and has a Tracy Chap- 
man delivery. From the information 
given John hails from somewhere 
between New Jersey and New York. His 
songs are a reflection of his growing up 
and observations of people around 
him. The acoustic guitar is the focal 
point on most all of the songs, which 
means you won't offend the neigh- 
bours. 

His songs tackle a full range of top- 
ics including an occasional love song, 
having high expectations, farmland 
development and the effects of war on 
families to name a few. Most stunning 
is “Mercy of the Wheels” about taking 
a train back in time, not unlike the 
Twilight Zone theme. Nothing strange 
about Jack’s Crows just great music for 


everyone. 
_ Norm Tandberg 


Texas Tornados 
Texas Tornados 
Reprise Records 
Ever heard of the Texas Tornados? 
Well I hadn't, and I couldn't find any 


cover - “Here Without You”. The main 
difference between “Mavericks” and 
other db’s material is the accent is on 
the acoustic guitar rather than the 
electric. However the songs are classical 
db vintage. 

For those unfamiliar with the dbs, 
their sound revolves around Beatle- 
flavored pop, highlighted by chiming 
electric guitars, bright harmony work 
and very catchy melodies. The only 
comparison of sound I can make 
would be a mid-west US. band called 


fyesgeee Fretown. Being an import might make 
“een «=the price Touch&Go, but for those 


information about them except what 
was on the jacket cover of their self- 
titled release Texas Tornados. Neverthe- 
less this is a great album! The songs all 
have that Tex Mex blend of guitars 
and accordion that make you want to 
dance. Some are just straight out foot 


_stompers like “(Hey Baby) Que Paso” 


others slow waltzes like “Laredo Rose’ 
and even 50s rock ballads like “A Man 
Can Cry” with Freddy Fender's cool 
voice and a Hammond organ. Songs 
like “She Never Spoke Spanish to Me’ 


& looking for a ray of hope in this dark 


age of 80's and 90's music, give this a 


try. 
Norm Tandberg 


The Droogs 
The Droogs 
Independent 

Yup, it’s great. 

It just so happens the Droogs are 
one of those bands that has the origi- 
nality and energy to resurrect all that 
is truly central to what music should 
be. Long hair helps too, of course. 
These that hail from London, Ontario 
present a musical package that com- 
pares to the likes of Soundgarden and 
Jane’s Addiction. Make no mistake 
however, for these boys are not clones 
but simply deserve their place in this 
genre. 

I've donated my copy of their six 
song cassette release to the station. It 
includes two live tracks to leave no 
doubts so call us up, request it and be 
most satisfied. 

For more information on how to 
obtain a copy, write me a letter here at 
the station or call and leave a message. 
Best 5 bux you ever spent—guaranteed. 

Stephen Dohnberg 


are about as corny as they come, but 


lines like “If you got the Dinero, I got fs 


the camero” are just plain campy fun. 
With a glossary of Gringo lingo for 


those of us who don’t know any Span- 
ish and a bass player named Speedy + 
Shark, how can one go wrong? Cool g 


Phil Hoover } 


album! 


Peter Holsapple & Chris Stamey 
Mavericks 
US. Import | : 

Anyone familiar with the db’s will 
recognize these two names. Yes, I have 
all of them too. Chris Stamey has done 
several solo works since the db’s and 
Peter Holsapple recently toured with 
R.E.M. as their second guitarist. It 
appears they decided to do a record 
together again just for fun and the 
results are rewarding. 

All the songs on this release are 
written by Stamey or Holsapple with 
the exception of one obscure Byrd 


Mark Perry 
Dreams of the Highway 
Northern Sky/Festival Records 
With some music, especially music 
that is familiar, 1 wonder what it is 
that might set that music apart. While 
listening to Mark Perry's Dreams of the 
Highway I thought about this quality. 
Mark Perry falls solidly into the cat- 
egory of male singer/songwriter. His 
lyrics even place him in a certain age- 
group: the herd that’s experienced ide- 
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Clarence “Gatemouth” Brown 
Harpo’s Cabaret 
September 22 

Decked out in traditional western 
garb, Clarence “Gatemouth” Brown 
stepped up to the mike and played to 
a mixed crowd of young and older (20 
to fortysomething) fans. Living up to 
his reputation as a master of guitar, 
violin, harmonica and piano, Clarence 
and his band gave us a taste of several 
different styles of music including 
Texas swing, blues, jazzy blues, country, 
cajun, and even a semi-classical version 
of “Unchained Melodies” which led 
into “Got My Mojo Workin”. Once 
asked why he plays so many styles of 
music Gsatemouth replied “Because in 
= first place, variety is the spice of 

ife. 

Many of the songs he performed 
were from his soon to be released 
album Diggin’ New Ground some of 
these tunes were “Honey Boy’, “Born In 
Louisiana”, “Gate Blues Waltz” and an 
updated version “Stop Time”. He lived 
up to another of his quotes “If god 
spares me, I'm gonna keep changing 
my music,” and so he has. I was expect- 
ing to hear some old familiar tunes 
such as “One More Mile” or “Ain't 
Nobody Here but Us Chickens’, but 


De 


Ss 
\ 


even the familiar songs he played were 
different than on his albums. 

He played his audience well and | 
they returned in kind by dancing up a 
storm and summoning him back for 
an encore, which was a hot new tune 
from Diggin’ New Ground. Clarence said, 
“It was the damndest boogie you ever 
heard.” It was pretty hot and it makes 
you realize this slight 67 year old 
Texan has no intention of slowin’ 
down. 

Thomas Baranyai 
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DISCUSSION CON T 


alism, love, separation, inner. doubts 
and which, sometimes, emerges still 
smiling. In the album's lead-off tune 
“These Days” Mark Perry tells of watch- 
ing another man freely dancing and 
how ‘I wish I could go crazy like that.” 
Despite his inability to be that.loose 
and free he's “a little bit stronger these 
days,” knowing that he has his own 
strengths. 

The album is filled with vignettes 
of réal life that listeners will likely rec- 
ognize. Sometimes the sentiments 
expressed seem hackneyed or awkward, 
such as in the tune “Ten Year 
Reunion’, where man meets woman at, 
you guessed it, their high school 
reunion: These lyrics, and a few others, 
are predictable and no new insights are 
expressed. Most of the tunes, while not 
making any earth-shattering revela- 


tions, do express the known clearly, | 


reaffirming shared times and experi- 
ences. 


ears, with a depth and resonance to 
give his words conviction. His music 


and playing are professional and com- | 
petent, but hardly unique. Unfortu- | 


nately | found myself thinking, “I've 
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Mark Perry's voice is easy on the | 


ed with the nasty disease will scare off 
many prospective listeners. Good, all 
the more to wallpaper my bathroom 
with. Sts 
Sure this Butthole Surfers-meet-Nir- 
vana-meet Pee Wee Herman-in-his- 
favorite-local-theatre type of sound 
will only appeal to a few, but don't be 
inclined to count yourself allergic to 
“Murdelizer” and “The Most Popular 
Man in the World’. 

Vancouver's Super Conductor is 
contagious, but I'm glad I caught it. 

Stephen Dohnberg 


heard this before” quite often. The 7 a 
tune “Under the Northern Skies” | ~ 


sounds especially like Bruce Cock- | 
burn’s “Dancing in the Dragon's Jaws”. 1 | 
also heard Valdy-esque bits and simi- | 
larities to other Canadian bands. There | 
seems to be a genre of Canadian bar © 


bands, some of whom (ie. Blue Rodeo, 
Cowboy Junkies) become popular suc- 


cesses and then there are many whom 


never develop their own sound and 
remain on the club circuit. 

Dreams of the Highway would appear 
to be Mark Perry's first release. He is a 
musician with definite strengths and 
has the help of a strong back-up band. 
Although the album is a bit uneven I 
think what sets it apart from many 
others is that quality that sets any 
apart: truth. There are no pretensions 
in Mark Perry's music; it comes direct 
from experience and is presented in a 
straight forward manner. Mark's from 
Smithers, B.C. and if you can’t find his 
release on local record shelves write to: 


Northern Sky Records 
Box 790 
Smithers B.C. 
VOjJ 2NO 
Kelly Irving 
Super Conductor 


*Murderlizer”/”The Most Popular Man 
in the World” 7” | 
Scratch Records , 

Five guitarists, two bassists, one 
drummer and a vocalist. Yes a night- 
mare ensemble for any mother of 
teenagers, a nirvana for intravenous 
sete! stds: injecting kiddies like 
myself. 

If the cover is any indication of 
what's in store (and it is) the syphilis 
adorned mug of some poor soul afflict- 


Chikara 
“Die...Me” 7” 
Chikara Records. 

Chikara were formerly known as a 
teen hardcore outfit called Desperate 
Minds from Kamloops. This is their 


-second 7” ep since the new name and 


their style has changed. The first ep 
from Chikara, Jesus Was a Capricorn was 
a definite step towards Doughboys- 
style rock-hardcore mixed up with 
some acoustic parts. This wasn't as exit- 
ing as the very young and energetic A 
Chance to Feel Emotions Alive 7” released 
by deperate Minds (now a valuable col- 
lectors item) or the more matured and 
professional Last Night I Had the 
Strangest Dream lp (my favorite of all) 
ei Desperate Minds, but it was still lik- 
able... = 
Chikara have performed here twice 
and they were pretty rockish both 
times. But this new ep is too much. 


Mostly mid-tempo rock with an | 


almost (yikes!) Sub Pop tinge to the 
guitars. Chikara have progressed to 
rock-core recently, where their earlier 
material showed their 7 Seconds obses- 
sion, most noticable in Desperate 
Minds. I like rock, but this is just too 
dull. The acoustic song “Who Does She 
See” is fucking horrible. It looks like 
progression has once again brought tal- 
ent to submission. DISAPPOINTING. 


Jason Flower 


Clusterfux & Dayglo Abortions 
Harpo’s Cabaret 
September 9 Rac 

The highly hyped return of alterna- 
tive Mondays and the Dayglo Abor- 
tions to Harpo’s was pretty boring, or 
maybe I'm just getting old. 

The last time I saw the Dayglos play 
it was at 94th Street. A satanic skin 
head band called Blasphemy opened. 
They brought their own possee who 
beat up anyone who went within two 
feet of the pit. The show didnt run on 
time. Someone on acid was doing the 
lights. Nev, Murray and Trevor got into 
a big fight on stage and had to contin- 
ue it in the back of the bar, when they 


was no law and order, and after that 
show Harpo’s seemed I dunno, tame. 
(After that anything would seem 
tame). It was too smooth, it was too 
clean, and it was well, too nice for the 
notorious return of the Dayglo Abor- 
tions. . = : 
However, they played all the ‘hits’ 
like “My Shit Stinks’, “I Killed 
Mommy’, “Proud to be a Canadian” 
and many more new ones from Two 
Dogs Fucking (which will be out this 
month). There was the usual hoots, the 
usual hollers, the usual moshing and 
the usual no-neck muscle brain doing 
air guitar solos while no solo was being 
played. Sad. 


came back on they were bloody, they 
were too drunk to finish the set. There 


NUM ARTIST TITLE LABLE WEEKS ON 
1 : Spirit of the West Go Figure WEA 13 
2 Waits The Early Years Capitol 6 
3 : The Sweaters Crazy Knit-Wear... Independent 5 
4 The Holidays Everyday Is a Holiday! Chuckie Boy... 6 
bs) : Barenaked Ladies Barenaked Ladies Independent 6 
6 Kirsty MacColl Electric Landlady Virgin 7 
7 Big Drill Car Batch Cruz 5 
8 i Pigment Vehicle Let The Squids Fly... Independent 11 
9 Furnace Face Just Buy It Independent 3 
10 + The Vinaigrettes Live at the Waldorf Incentive 3 
11 Ed Hall © Deth 7” Trace 8 
12 Billy Bragg Sexuality 12” Polygram 8 
13 Siouxsie and the Banshees Superstition Geffen 12 
14 ¥ Nomeansno Live and Cuddly Altern. Tentacles 12 
15 ; Micky Christ MC1 Independent 2 
16 Mudhoney Every Good Boy... Sub Pop 7 
17 The Chemical People Angels and Devils 12” Cruz 5 
18 : Various Artists Modern Music CFNY 6 
19 . Polka Dogs The Entertainers Aural Tradition 5 

20 2 Huevos Rancheros Huevosaurus Independent S 

21 P Sarah McLachlan Solace Nettwerk 3 

22 The Wolfgang Press Queer Polygram 4 

23 Various Oddities Golden Throats 2 Capitol 6 

24 Love Child Okay? Homestead 8 
25 Big Audio Dynamite 2. The Globe Columbia 5 
26 Pixies Planet of Sound ep Polygram 12 
27 ‘ Clusterfux Clusterfux Independent 3 
28 Mudhoney Let it Slide Sub Pop 7 

29 Jello Biafra | Blow Minds ... Altern. Tentacles 12 
30 Various Artists | Estrus Half Rack 7 Estrus 9 

31 Various Artists Love & Napalm vol.2 7 Trance Syndicate 5 
32 King Missile The Way To Salvation WEA es 

33+ The Sneetches 1985-1991 © ~ Alias 4 
34. Consolidated Friendly Fascism Nettwerk 10 

35 1000 Homo DJS Supernaut Waxtrax/Cargo 12 

36 Mr. Bungle : Mr. Bungle © ~ WEA ..<< 2 

37 Pale Saints Flesh Balloon 4AD 3 

38 Seaweed Despised Sub Pop 5 

39 The Phantom Surfers Banzai Washout 7” Estrus 10 

40 Dogzilla There’s Always... ~ Touch & Go 8 

41 . Dogzilla Dogzilla © Independent fie 

42 Shudder To Think Funeral at the Movies Dischord 9 

43 American Music Club Everclear Alias Records 3 

44 Poster children Daisychain Reaction Twintone 2 

45 The Blasters The...Collection WEA a, 

46 The Candy Skins Space I’M In Geffen/MCA J 

47 : Chikara. Chikara 7” _ Chikara 9 

48 Death Is Just the Beginning Waxtrax/Cargo 12 

49 Various Artists Till The Bars Break IMR/Cargo 3 

50 Thin White Rope The Ruby Sea Frontier 2 
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The best part of the show was when - 
the hamsters that had previously been 
up Trevor's butt were thrown at the 
audience. Awww relax all you Nepean 
police-chief-animal-rights-activists-in- 
training they were pieces of squirrel 
fur Bonehead found in a dumpster. 

Clusterfux opened “Oooooh, aaaah, 
000000, you guys are so great, Oh my 
god, I love you, this was my first time 
seeing you, it was so wonderful, how 
long have you been playing, you guys 
are so cool, you're sooo good oh, yeah, 
000000, hee, hee, hee,” to quote one 
groupie expressing her appreciation to 
the bassist full-on behind me. But 
despite this pathetic display, they were 
great and you should definitely pur- 
chase their demo. 

Now I'll just take my superior, cyni- 
cal, bitchy self and go to sleep. 

ebecca Games 


OTTG, Pigment Vehicle, Drone and the 
Wakulich Brothers — 
SUB Upper Lounge 
September 14 

Silly people bitched about the order 
of the bands. The bands worked out 
the order themselves so quit complain- 
ing. 


I 


€ 
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When it comes to increasing 


OTTG started things off. They were 
as good as their name. A trio of fast- 
playing boys with instruments. Next 
up on the lovely carpeted stage was 
Pigment Vehicle. Another trio of fast 
playing boys with instruments. A 
friend who heard Pigment for the first 
time said, “there’s too much music!” But 
that’s why they're so incomparably 

reat. They didn’t play long enough 
ut they were still the highlight of the 
night. 

Drone was next, their set was limp 
and boring. Why can’t this band do 
anything interesting for a change? 
Smashing T.V.'s, a dancing woman cov- 
ered with blood, war footage in the 
background and bubble machines, ho 
hum. 

In the carnage left after the mighty 
Drone came the Wakulich Brothers, a 
trio of fabulously uncoordinated musi- 
cians. David P. Smith, the jewelin — 
crown of Stettler Alberta, stole the 
show with his haunting clarinet. Wow! 
That man can blow! 

The Three-headed Monkey 


Capable. 
Affordable. 
Adaptable. 
Affordable. 


network and the Apple” SuperDrive ‘disk 


Northern Junk, Spiral Jetty, Vinaigrettes 
and Bum 
Rock for Brains outside the SUB, UVic 
September 6 7 

The fresh-faced students of UVic 
had to be shown how cool the campus 
is, especially their student society. 

- Northern Junk are a rogue folk 
group and they were quite good, they 
should have a tape out soon, look for 
it. 

Spiral Jetty a total classic rock rip 
off band was next (although why any 
one would waste their time ripping off 


classic rock I don’t know..) and they 


were truly bad. Gross man. 


The four women from the Vinai- 
grettes play innocent-sounding folk 
with a bang. The lyrics are real life 
stories about horrible jobs and 
boyfriends. 

Then was Bum with their 
Ramonesy image, but not the 
arrogance of a successful rock band, 
fortunately. Lots of energy, jumping 
and good harmony singing. It amused 
me to see how the one guitarist (Rob 
Nesbitt) continued to be self-effacing: 
“Il suck, I suck bad.” I disagreed, I liked 
the band. 

The agro Dutch boy 


(with input from me). 


MONKS OF DOOM CON'T FROM PG 9 


becomes the band. After 
awhile it,just seemed to 
work. I hope people who 
check us out realize the 


name is in jest.” 


Yeah, the Monks of 
Doom, they're very heavy. 
Like the coloured tent the 
elephants dance in at your 
local midnight carnival. 
Maybe theyll pass through 
these parts again. Give us a 
chance to come out of our 


musical ghettos and experi- 
ence something illuminat- 
ing. By the way, you can 
hear their new release - 
Meridian on Baited Breath. 
And in 92. a compilation of 
their two previous releases 
Soundtrack to the film: _ 
Breakfast on the Beachof 
Deception and Cosmodemonic 
Telegraph Company will be 


out. 
Kelly Irving 
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drive, which lets the Classic read from and 
write to MS-DOS, OS/2, and ProDOS ' files. 
The Classic can easily go where you 
need to go, when you need to go there. 
Its integrated design, light weight and 
built-in carrying handle are ideal fora 
person on the move. 
So come in and see a demonstration. 
And see a new value in personal v 


productivity at an economical price, there's 
no tool that’s more able. 

Meet the Macintosh’ Classic’ computer. 
It's the most affordable Macintosh, yet it can 
handle a variety of basic home, office, and 
classroom applications, such as word 
processing and spreadsheet-analysis. 

The Classic is a complete Macintosh. 
Its monitor, keyboard, mouse and system 
software are all included, as are extras you computing that couldn't be more 
might not expect—such as the ability to respectable. Or affordable. 


Available. 


ICTORIAS RADIO ALTERNATIVE 


UVic Computer Store s 
In the Bookstore 
M.-F. 11:00-2:00 #102 - 535 YATES ST. 
721-8324 @ 
Authorized Dealer 


© 1990 Apple Computer. Inc Apple. the Apple logo. Maantosh. and ProDOs are registered trademarks of Apple Computer. Inc. SuperDnive is a wademark of Apple Computer In Classx 1s a regusteted 
trademark bcensed to Apple Computer. Inc MS-DOS 1s a regsstered trademark of Microsoft Corporanon. OS 2s a regstered trademark of Intematonal Busaness Machines Corporabon 
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This month's column is dedicated to one of the coolest 60s garage 
combos ever. The Brood from Portland Maine, have been churning out 
the brawniest 60s punk imaginable since their first cut on a flexidisc in 


the 99th Floor fanzine in 1985. An all-women band, the Brood have the 


look and sound that garage junkies like myself can never get enough of. 
The vocals are bratty; the organ is cheesy; the percussion is crunchy; the 
bass is bouncy; and the guitar is of course FUZZY’! 

What's more, the Brood have always stuck to their ‘cave’ sound, 
unlike other bands who feel the need to ‘progress’, and eventually lose 
their garage following. The most tragic example of this are the Miracle 
Workers, the Chesterfield Kings and the Creeps. But not the Brood; every 
release seems to be more raw and to the point. 

The Brood line-up consists of Chris Horne on guitar and vocals (she 
also gets the writing creditsO, Betsy Mitchell on bass, and Crystal Light 
on drums. Asch Gregory is new on organ, replacing Allyson, who, accord- 
ing to the latest issue of Cryptic Tymes, married Peter Maniette of the 
tesa Mamoths and now lives in Sweden! The Brood discography looks 
ike this: 

“And I Know” flexidisc with 99th floor fanzine, 1985 

“Writing On The Wall” The Deadly Spawn, compilation, 1986 

“You Lied to Me Before” Sounds of Now, comp. 1986 

“Give It To Me” Dimensions of Sounds, comp.1987 

“Shake & Shout"/"Surfin’ Eyeball” 77 Records, comp. 1987 

I Saw What You Did 7” comp. with three other bands, 1987 

Let's Talk About the Boys 7”, 1988 

“I Need You There”/”You Got Me” 7”, 1988 

In Spite of it All lp on Get Hip Records, 1988 

“Let's Talk About the Boys” & “How Many Times” (alt. mix), 1989 

“Since He's Been Gone”/”"You Got Me Crying” 7”, 1990 

“In and Out” on the Estrus Lunch Bucket comp. 1990 

“But You're Gone”/”You Don’t Need Me” 7”, 1991 


So that’s the Brood library to date, I feel it necessary to mention 
“Writing On the Wall” was written by a Victoria garage band, the Five 
Canadians. More Brood stuff on the way as well, apparently there is some 
sort of an album coming out on Stanton Park Records. 

Well, I think I've said about all I can about the Brood for now, so 
let's review a new record. 

The record I want to talk about is the Phantom Surfers first lp, 18 


Deadly Ones. Out on New York City’s Norton Label, the record consists of - 


17 instrumental cuts, and one extremely silly vocal cut. The masked ones 
look resplendent on the cover, in their matching jackets, lone ranger 
masks, and maltese crosses. Of course there is a parental advisory also on 
the cover, warning parents that this instrumental album contains 
explicit lyrics. 

The music is 100 per cent pure surf instrumental (with the excep- 
tion. of the one cut). Some of my favorites include, “Stiletto”, “20 000 
Leagues Under the Surf” and “The Legend of the Phantom Surfer”. The 
band line-up on vinyl is a little different than what we saw when they 
played at Harpo'’s a few months ago. Johnny “Big Hand” Bartlett (guitar) 
and Michael “Daddy Love” Lucas (bass) are the sarhe. Guitarist Me “Frost- 
bite” Bergman and the drummer, Rollin’ Danny Seelig only appear on 
the vinyl. When they came to town, Maz and Trent (from the Mummies) 
took over the guitar and drum positions. Anyway, it’s a very groovy 
album and deserves a place in your record collection. 

Well that's that for another edition of “Fuzzin’ Out”. Get cool info 
and junk from the Brood by writing: 

The Brood Se 

P.O. Box 106 

Downtown Station 

Portland, ME 

04112, US.A. 

And for all that’s new and juicy in the garage world, listen to 
Garage Grooves on Saturday late-nites on CFUV. Until next month, 
keep groovin’ 

Amazing Larry 


eraftix 


PUBLISHING & DESIGN 


STUDENT UNION BUILDING S UNIVERSITY VICTORIA 


We produce: 
e Offbeat * The Martlet ¢ Cinecenta schedule & posters 


e Harpo’s posters & calendar * logos * business cards 
e brochures ® menus ® resumes 


We are located in Room 108, Student Union Building, UVic. 
University of Victoria nO KARATE IN. fi 
Phone 721-8354 or Fax 721-8728. Students’ Society 


present 


| WITH 
| SPECIAL 
_| GUEST 


STEPHEN 
FEARING 


newest 
sonastress 


Wednesday, Oct. 23 
UVic Centre Auditorium 


SAN 


and special guests 


13 engines ana Barenaked Ladies 
Tuesday, Nov. 5 


Royal Theatre 


Tickets for both shows on sale now at 
McPherson Box Office & usual outlets 


386-6121 


OCTOBER 199] +O+F+FsB-E+A-T+ 19 


Sper... 


Cassettes 


C.D. Jewel 
cases 


Clocks 


Picture 
Discs 


Rock Stickers 
Batteries 
Poster 
Frames 
Books 


Calendars 


Flags 


796 Well stocked with C.D.'s, cassettes, 744 
ds, T-shirts, posters, videos 
Yates St. feCOrds, I-SNINTs, P 5 ’ oldstream 
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